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Itisdifficulttotalkinforeigncountries,eveninEuropeancountries
asmuchasinthiscountry,aboutAmericanwriters,since"actlythe
greatestofthemarefbundintheirworkstosolvetheproblemsofhistorical
natureofwhichalmostnooneofthepublichasanyidea.
Anditisdifficultnotonlytotalkaboutthesewriters,butalsoto
understandtheminthereading,sinceitisKlllverywelltOsaythatawork
ofartissuchasfarasitcomesfromthchistoricalcontingencieswhich
haveproduceditandcreatesitsownfantasticworld.
Infact,aworkofartmoveSusandmakesitselfunderstoodtousonly
whenitpreservesanhistoricalinteriestforus,answerssomeproblemof
ours,soIves,inshort,ourwantofpracticallife.Noart"fOrthesakeof
art(DarkLaughter,BoniandLiveright,NewYork,1925,P.48)"exists.
AndeventhelaziestParnassianlyric9willsolvefOrsomereaders-totell
thetruth,thesereadersmustbealittleantiquated-aproblemofpractice:
howtolivedreaming.
Now,inOrdertounderstandthemodernAmericannOvelists-IallUde
tothegrcup,morefamousthanknown,ofthethreeinnovatoIs:Theodorも
Dreiser,SinclairLewisandSherwoodAnderson-notonlyitisnecessary
toknowwhatisthecommonhistoricalwantwhichtheyhavecometo
meetwiththeirworks,butitisindispensabletofindanimage,anhistor-
icalparallel,whichbringsbacktoour,familiartermsthoseactsofthe
ovex-oceaniclifewhichmostofusareapttoimagineasso"otic.
Andtheparallelexists,clearandtrue.
We,theJapanese,hOwever,thinkthatwehavescarcelyhadsuchmen
andworksas,morethanbeingextremelydeartous,reachedreallythat
universalityandfhatfreshnesswhichmakethemselvescomprdlendedtoall
menandnotonlytothefellowcountrymem・Thisisourwantscarcely
satisfiedyet・WhiletheAmericannovelistslamtalkingaboutareexactly
sufficient,intheircarthandintheirprovince,forthiswantofours.
Fromthem,therefOre,weshouldlearn.
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quammodes.
Thevillag"oftheMiddle,fromthetattlingandtaciturninhabitants
andfromthetimidnamesofCamden,WillowSprings,GopherPrairie,Old
Harbor,SaukCenter,Sandusky,becomethesmokyandnoisy,activeand
optimisticcenterswhichtheworldknOws:Cleveland,Springfield,Detroit,
Akron,Pittsburg,and,aboveall,thegiganticmetmpolis,Chicago.
ThefactorieSswallowupall・Theartisans,enamoulもdonceofthenook,
ofthematerial,becomethelabourerswhochangetheiremploymentevery
day,indifferenttOthewOrks・Thefieldsareworkedwithmachines,and
soarethelargefactories･Amnnb"omesaherob"ausehecontrivesa
levCr,aspecialconnectingrod･ThelegendisformedoftheAmerican
menOfaffairs..Chicagoreceivesall・Thenewdeitiesaregmtesqueand
c
painful･Therearebornthekingsofpetroleum,ofsteel,ofcannedmeat,
ofgmin･Hereoriginates,inshort,theacmalAmerica.
FromthisworldLewishasderivedhisprovincialmarveIswhichappear
soridiculousandareinsteadquiteserious,themostprofoundanddefinitive
prOductofthatcivilization,thevulgarandsevere,noisyandtorment"
peasantsofthegreatprovisorycities.
FromthisworldAnderson,projectingingenemltheactualconbastin
thehistoricaltimeinwhichithasbeguntomanifestitself(theyearsof
itsyouth),hasdrawnthemostpainfulandpensiverepresentationsof
modernlife,atonceelementaryandcomplicated,cerebralandillitma",
beautifulwithabeautywhichsurpassesthewrittenpage･
Hetouchesinhisbooksmanypurelynationalproblems,ofwhichitis
uselesstosayfOrthepresent:itisenoughtosaythatallofthemhave
inmindwhatisinhimtheproblemandtheenvirDnmentoflife,which
surpassesandmeltsthemall.
ForAnderson,allthemodemworldisacontrastbetweenthecityand
thecOuntry,betweensincerefranknessandemptypretence,betweengreat
namreandlittlemen.
Howmuchthisideatouchesustoo,Ibelieveitisofnousetosay.
AndhowmuchweareinferiorinvitalpowertotheyoungAmerica,we
canseefromthis:aproblemwhichhasgiventoAmericaworksasthose
aboutwhichlamtalking,andhasnotgivenusbutliterarycaricatures.
ll
SherwoodAndersonpublishedhisfirstbcokinl916dButwecanimag－
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inethathehadbeenscmwlinganttlebefo正．、
Ofhissixty-fiveyearsoflifethereremainstiUatleastthirtyyearsof
silence.ThesethirtyyearsheemplOy"ingoingOnatour:allthecent"
oftheW"t,fromO"O"〃αgewherehewasborn,toChicagO,toNew
OrleansandtoNewYork;underthecycloneoftheindustrialism:asa
stableman,asaworkman,asasoldier,asajoumalist,andasanindustri-
glligtb
TillheabandOnedOnedaythebusmessandthetypistjfleeing-likea
monkinThebes-quitealone,andprepar"himselftowritebooks･He
publishedthefirstandwenton、
SherwoodAndersonsawallthelifeoftheAmericamthetimeofRoo-
sevelt.Hemetwithitinhisyouth,livedit,suferedit,-lovedit,-
endeavourmbyallmeanstoeScapefromit,andonedayhebecameaware
thathehadalwaysbeen,sincetheyearsofinfancy,afugitivefromhis
father,afantasticidler,andfromhisgrandmother,arEsoluteimmortal･
Hehadalwaysbeenadreamerandmakerofstories.
AndthenheresOlvedtomakeonlymorestoricg,hislife,lamentingonly
fOrnotbeingasmgerinlivevoiceandgoingintothisrevealingdefinition
ofthestyle:alltheeffbrtofonewhowritesistheattempttogiveagain
thegesturesandthe"pressionsofonewhonarratesoftheperson(m
Hb湾鐇”αM")．
Andthestorieswhichhewrotearealwaysnaturallythesamesto可：
thestoryofonewholivessuffbcatedbytheenvironmentoftheOhio(the
province,theMiddleWest),bytheenvironmentofthefactories,bythe
envirOnmentofthePuritanismandoftheliteratureand,eitherremains
dlere-andthenwehavethemelancholicandragicstoriesofhisfirst
manner,until'23,theshortstories,ingeneral,underthedesperateand
resignedtitles(Ⅳり加"た"｡"s,S"〃e"d",AJo"g,D"ﾉ",""s"c"jpjfin
Wf邦es"g,O"0-1919;U認"gｶﾒ"L"zps,0""wo"""ef"わ”""g
inT"gT""""q〃"gEgg-1921;andUmasedin"0"es"#α〃"-1923);
-orsucceedstofleefromthere-andtheflightistheimagmation,the
mteriorliberty,thesincerity:pagansensuality,andpoetry･ThesearEin
generalthemostautObiographicalstories:theartist,thedreamerofthe
village,thehaterofthesalonsofChicagoandofNewYark.
SomeshortstoriesofHりγS"a認‘ハ娩鈍(1923)alreadyannouncethisvein,
asthoseonthehorses-thepassionofthefmebodies-asAwO"0"gg"z
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-whereChri9tbecomesaGreekgod,stillremainingaMiddleWestem
youngman;as･thepassagesOfartisansenamouredof･thetrade,which
nppeareverywhere.
But,essentially,thisliberationisthematerialofthemorematureand
comprehensivenovels:ASJo"Te""IsSjOXy(1924)－《imagmative(title
pageofthebOOk)>autobiographyoffewfnctsandofmuchinteriorlife,
allabsorbedinsolvingtheproblemof<thisbig,noisy,growingand
gropingAmerica(frontpage,dedication)>;-D""Lα"g力f"(1925)-of
whiChlWillsaylater;-Z粒γ(1926)-therecovery,enamoured,ofthe
childhoodinthevillage,butwiththeeyeresolutelytotheartistwho
willbeborn;-and"泡"@Z℃Z"S(1929)-verycuriousfantasticexperi=
enceoftheyearofthepublicationofaprovincialweeklyjoumal,where,
inthewitticismofthetriflingaffairs,inthegenialityoftheadvicesand
intheprofundityoftheobservationsontheactualAmerica,thereisdefin-
itivelyexpressedthatsimplelovewhichonlySherwoodAndmsoncanbearr,
bymeansofthemostcomplicatedtoils,withaprodigyofvulgarization,
tothehumble,ordinary,sincerelifeofthegreatbodyofAmerica，And
inthemeantime,sparselysmce'21,afterwardscollect"in'27,thepoems
ofAN碗Ur湾/α油"f,placidmeditationsonthewantoffantastic"prBs-
sionwhichtormentsAmericaandtheauthor.
’皿
ThemostimportantnovelofthismanremainsalwaysD"γルL""g""
of,wesay,thesecondmanner,whichsumsupinitselfallthemotives
scateredintheotherstoriessince'16tillhere-sometimesevenmore
distinct,moresuccessful,butneverdefinitesomuch･
Thisisasto可OfajoumalistofChicngowhogetswearyandfeels
himselfinutileinthelifewhichconducestOvaluingidlestoriesonthe
nationandtoramblingaboutthesalonswiththeintellectualandnovelist
wife.Sometimeshegoestogetdrunkwiththecolleague,buttheyend
onlyintalkingofimpotenceandofdegeneration.Tillonedayheaban-
donsall,changesthenameandgoesmdolentlyby廿ainandbyboatdown
theMiSsiSsippi,asfaraSNewOrleans･Herehegetsimpregnatedwith
doingnothing,withlaughter,withsinging,withnegrospirit.Thenhe
goesuptheRiveragainandstopgatOldHarbor,Indiana,wherehelived
inchildhood,andgetsemployed-asaworkman-inpaintingautOmobile
wheelsinanaCtiyefaCtory｡
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氾Thestorybeginsonlynow,butthcmaterialisthatwhichIhavesaid.
SinceBruceDudley-thenewname-isacompleteSherwoodAnderson,
andfancies,thinks,rEvives,tellstohimself,indolently,inther"overies,
inthelightbOndsviththefactsofOldHarbor,thepaStlife.
Thereiskindledinhisremembrance-inapensiveandindolentlysolemn
rhythm,oftheperiods-thegreattimeoftheRiver,whentherealAmer-
icanlife,ofpeoplewholaughedandsang,movedontheMississippiand
theniggerSwereniggersandMarkTwain,nOtCoopedyetinthePuritan
ideag-NewEngland,thenegationOfAmerica-createdtheheroicfablc
oftheRiverwiththebooksofTomSawyerandofHuckleberryFinn.
SinceBruceDudley(SherwoodAnderson)is,aslhavesaid,astory-teller
andseesinthelifenothingbuttheeffortofastoryandhasthatwayof
talkingsoslowlyandthoughtfullybecauseallthathesaysstrivesinhis
mindtotmngformitselfinstori曙．
Thiswhichcouldbetheruinofawriter,b"omesforhiminsteadhis
poetry,sincenooneismoredistantfromliteratureandmorelivingthan
he,nooneismoreenamouredofthingsandoftheworld,inawaywhich
isalmostsensual･Thismanarrivesatthepointofsayingthattobea
witeritisalsowelltoreadbooks.
AtOldHarbor,Indiana,BruceDudleypassedhisinfancy･Andthisis
theveinofthebookwhichmorer←echoesandsumsuptheanterior
stories.
Thegreylittlevillage,whichs㎡focateslikethevillageWfJzeS6z"宮,O"o
nnr1iglamentedoverwhenithasbecomeacity(PO"W〃"e-1920),is
indeedalsothematerialofthesepages･
AndBruceDudleyremembersthegoodolddayswhenthefieldswere
fielfignndtheRiverwastheRiver,andreflectsthosetimesinSponge
Martin,hiscolleagueofwork,adelightfuloldmanwhocanlaughand
enjoyandwasonceagoodartisan,whilewOrksnowatpaintingwheelsin
afactory,estrangedanddrunk.
AndwiththeinfancytherecomesbackinthemindofDudleyhismam-
ma,theonewhohadappearedalreadyintheautobiographyasataciturn
andsuperiorwoman,ofanotherrace,nobleinthevilestaffairs,theideal
-fOrAnderson-ofthatEuropeanworldwhichheimaginegsoclosetothe
earth,totheartisan,totheMississippiatonetime.
And,meanwhile,thewifeoftheowncranddirectorofthefactory-
や
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thehated,activeandPuritanindustrialiSt,whOisthen,below,.alirle
man,ababy,evenmiserable(Babbit/)-thewifeoftheownerhasher
fimtagieg・Andshealsotellsherselftheanteriorlife,stimulatedbycasual
rapidencounterswithDUdley，AndshecallstommdtheEuroPewherE
shehasbeen,andafterdnewarshehaslivedintheenvironmentsof
quackishandviciousartists(thesalonsofChicagoノ)And,bychance,she
hasheardafrightenedwoman(andshewasnotavirgm)･tellthes"ual
orgyhappenedinafestivalfOrtheendofthewar,andalltheremem-
brancesofthewararethus,extremelybitter,shudderingattheuselessmas-
Sacreandattheodiougrhetoric･AndatravellingCompanionwantsto
seduceher.
AltOgetherthiswOrlddisguststhegirl,who,torunaway,marTiesFred,
thefUtureindustrialist,whoisdisgustedalsowiththeEumpe.Andthey
returntotheirnativeland.
Andthen-Americaismean-theinteriorflightjMadameBovary'
Butthisisnomoreafalseeducationwhichinducesawomantoerrors;
thisisthequiteseriousproblemofholynature,whichhascreatedthe
mostbeautifulshortstoriesofZWeT""抑ゆ〃qf"gEgg,whichshows
③
itseifagainandisafteralltheonlythingwiththefantasticliberationof
am盆、今
Andthelandscapewhichaccompaniestheeroticdreamsis,asinthe
shortstoriegof'21,thebestelementaryandsincerelandscapeofnaturej
oftheMississippi.
TheconclusionisthatBruceDudleyisemployedasagardener.inthe
houseofGreyandafterwardstakeSthewomanawayfromthere・And,at
thispoint,thatuniversalityofSherwoodAndersonwhichlhavesaid-not
thecity,notthecountry,butthevirginityofthecountryelaboratedin
our,civic,contempomrylife-something,intheserious,asinthegrntesque,
thecartoosOfthatotherdizzyAmericanwhoisthecreatorofMiCkey
Mouse-配achesatonewhich,ifwerenotthatwhichis(thefUsion"-
actlyofthetWonatures),couldbesaidprimitive.
Thesepages-theinstinctiveapproachin.springandtheflight,withthe
impotentreactionsofFred,quitecontentedwithtakingpartintheparade
oftheceremonyfOrtheunveilmgofthestatueforthedead,andquite
dispOsed,humanely,compassionately,nottonoticethatthetwowantto
runaWayandthathelaughsafterwards,laughsdesperatelywiththesense
乱
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ofliberationofawoundedsoldierinthebattle-areamongthemost
immediateandproibundthingsoftheactualAmerica．
●
IV
WithrefemncetoAndersonthereissomethingtodiscraitalegend:
thatthisnowclassicandquitepersonalwriterisaJoycean.Exactlym
D"fLα腿g""AndersonmentionsJ"ceseveraltimesandsaysthathe
hasbeenpleasedenormouslywithUIysSes.Certainlyhisway,moreover,
oftalkingofthoughtsinpamllelwiththeexternalfacts,couldbeguilethe
r踵｡＠r二
Now,itis"plicableenOughhowAnderson-whOis,inAmerica,an
innovatoragainsttheconventional,PuritanandVictorianwayofwriting,
whichwasragingthere-feelsmterestinJamesJoyce.
Butitignotn"essarytofOrgetthathefeelsinterest,andperhapseven
more,forhisingenuousnessofspiritandofculture,intheRussiannov-
elistsandtheFrPn(,hna伽n面liSts.
ThesupremeidealforAndersonisthes"",-andhismeanswehave
seeninthatdefnition,whichlhavecited,ofthestyle.AndinHb〃O
TOz"S,incidentally,hesaysthatJoycedoesnotknowhowtotell.
HexEisthecomplicationthatthenoveltiesofJoyce,liketheFreudian
idefls,6ndaweakpointinAmericaowingtotheprejudiceofthePuritan-
ism,forwhichtheenemiesofthislastimpose･onthemselvesadutyof
receivingjoyfullyeveryEuropeanbookthattrEatswithfrymlmeesofgpxu-
althings.Whilewe,ingeneral,onthesexualproblemshavesu伍ciently
madB唾唖CcioorRabelais.
ButitisafactthatbetweenthesexualpagesofJamesJoyce-long
greyswampsofnotationsandnotationswhere,everynowandthenscarUely
anytraitisdistinguished,butforitself,fbritssingularity,notcontributing
toconstructthepersonageindependentlyfromallthecomplicatedapparatus
ofdnenewmethod-andthepagesofserenenarrationinTheNewEng-
lander,forexample,-T"eTP'""ゆん"MeEg璽一wheretherreisdescribed
theobsessionofagirlofaPuritanfamilywho,transplantedintothe
Westbfbelsunsuppressidleinstinctsshakeanddrivehertoloseandcon-
hundherselfinthestormybreathofthecornfieldS-thereisnopossible
●
comparlson.
AndanotherreasonwhySherwoodAndersontakespleasure,oratleast
feelginterest,inJamesJoyceandJoyceanismandtllework,insupportable
??
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錘Fromthethroatsoftheramedblackmenastheytrottedupand
downthelanding-stage,strangehauntingnotes.Wordswerecaught
up,tOssedaboutpheldinthethr℃at･Word-lovers,sound-lovers…Uncon-
sciousloveofinanimatethingglosttothewhites-skieg,theriver,a
movingboat-blakmysticism-never"pressed"ceptinsongorinthe
movementsofbodies.Thebodiesoftheblackworkersbelongedtoeach
otherastheskybelongedtotheriver.Faroffnow,down"river,where
theskywassplashedwithred,ittouchedthefaceoftheriver･The
tonesfromthethroatsoftheblackworkerstouchedeachother,caressed
eachother...
ThewordscomingfromthethroatsoftheblaCkworkerscouldnot
beunderstoodbytheboybutwerestrongandlovely...Streamingreds,
browns,goldenyellowscomingoutofblackthroats…Soundscaughtand
heldinblackthroats…Thewords,asmeaning,ofnoimPortance･Per-
hapsWordswerealwaysunimportant，Therewerestmngewomsabout
a"banjodogd"Whatwasa"bnnjodog?'"Ah,mybanjodOg/Oh,
ohノOh,oh/Ah,mybanjodOg'(PP､105～6)"
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